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Jletie wapeHe cuiBap4yuue u3 Cp6ujé &

O ITAPEHHITAMA

IIlapeHe cTBapuuiie, KOje CMO Ha3BaJjIu IIapeHUIle, 3alpaBo Cy YIOTped-
HO-JEKOPAaTUBHU MpPeJMETH YKpPaLIeHW MOTUBUMA KOjHA CY UHCITMPUCA-
HU OpHaMeHTHMa Ca (ppecaka CPIICKUX CpedHOBEKOBHHUX MaHACTHPA.
Ilouenu cMO a WX MPaBUMO ca HAMEPOM [a IIpefCTaBUMO JIETIOTY U
PasHOBPCHOCT CPIICKE CpeAHO0BEKOBHE OpHaMeHTHKe. OCUM LITO CY Jie-
[e ¥ IpaKTAYHE, OHE MMajy LIWJ/b M Oa Hac IoJceTe Ha DOraTCcTBO U AY-
FOBEKOCT CPIICKOT KYJITYpPHOT Hacjeha. 3aTo cMo Ha caMUM IIapeHUa-
Ma, a JeTa/bHMje ¥ Ha BbUXOBOM MMaKOBalby, HABEJIM OCHOBHE MMOAATKE O
OPHaMEHTY KOjH je [OCTY>KHO0 Kao MHCIIUpallkja — Y KOM MaHacTUDY je
HAC/JWKaH, KajJ je HOOUTHYT Taj MaHACTHUP, 3aXBasbyjyhy KOM CPIICKOM
BJIalapy WK PKBEHOM II0IVIaBapy je TIOOUTHYT U CJIMYHO.

'O MATEPUJA/IMMA U U3PAIHU

IlTapenuiie u3pahyjeMo on ABa IVIaBHA MaTepHjajia - O APBETa U Off
KJIMPHUTaA — Ha Koje, TeXHUKOM UV nupekTHe wTamMIile, HAHOCUMO OpHa-
MEHTE.

JIpBeHe wapeHuue

3a IpBeHe lapeHHIle KOPUCTUMO pas/IMuMTe BPCTE ApBeTa, KOjé KOMOH-
. HyjeMO ca ApyTMM MaTepHjaiiMa Moy T IUIyTe, MeTasia, BeJaypa U Ap.
Obenie>xkrBauy 3a KBUTe Cy HAMIPaB/EHU O OPAaXOBOT M jaCEHOBOT [Ip-
BeTa, IPUBECHU U YKPAaCHHU MarHeTH Of mapeHe dyKkBe, IOK MoAMeTaue
3a yalile IpaBHUMO 0[1,BOAOOTIIOPHE Hpe30Be IIMNePIJIOUe ca IIOAJI0TOM Of
IJIyTe - mTo 00e3behyje AyroTpajHOCT momMeTavya M IIOCTOjaHOGT Doja
opHaMeHaTa KOju Ia yKpalllaBajy. BomHIM CMO pauyHa [a je TeKCTypa
IpBeTa Ha CBUM APBEHUM lIapeHHullaMa BUA/bHUBA U OIUII/BUBA, IIITO UM
,uaje oCcedbHy ApasK. '

&

IMakyjemMo ux y aMGaJIa}Ky HaTpaB/beHy of peuHKanaHor KpadT ma-

nupa ca AOoAaTKOM jyTe, KOjoM je 0BI0KeHO HO KyTI/I]I/II.Ie Ha cBakoj

KYTHjULM CTOj KPaTKa [pHUya O CPIICKOM MaHACTHUPY Ha YMjUM je 3U/10-

BHMa HAaC/TUKaH OPHAMEHT KOjH ]e Npe/CTaB/beH Ha WAapeHNLH YHYTap
. KyTHjHIIE.
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% Kﬁmpm‘ HITH aKpnnHo Cj[‘aI(J'IO CBOJUM qmanKo MeX’aHI/IqKI/IM U ecTeT-
: ICKHM.,CBO]CTBK.M? JIOTIDHHEO j& J1a Ta u3abepemo Kao APyTH MaTepujat
uue. Be3601aH ca BHCOKHM CTeHeHOM CBET/IOCHE HpOHy'CTJ'bI/I-

BH/I/bUBA, 6ap HI/IcytIOBeKynaHamrbHue BN E 2002 PR AN

CPenOBEKOBHHX JbYOU U BUAJBHB j€ Y.CBUM O

BOCTH KOja MYy [aje IMpOBUOHOCT KOjy MMa HajpHHHje ONTHUYIKO CTaKJIO,
OTIIOpaH-Ha.JIOM, JIaTaH, Ca I7IaTKOM CjajHOM TEKCTYPOM - OMOFthO je
Ila KOJIOpUT LIapeHuIla 3ab/IUcTa ITyHUM CjajeM.

3a 1apeHuIle o1 KIUpUTa.ogadbpaiu cMo aMmbaiasky o 6es10r KyHCTAPYK
namnuvpa, Ha Kojoj JOMHHHKPajy Hoje cpIicke 3acTaBe, Kao IIITO je U AHO KYy-
THjUIA 00JI0KEHO (DUILIOM UCTHX D00ja. [Iprya 0 BeIMKUM CPIICKHM CBe-
TOBHMM M JYXOBHHM IOTJIaBaprMa U lbUXOBHUM 3aAy’K0rHaMa 1 OBJE je
HalllJIa CBOje MeCTO.

O OPHAMEHTHMA

JKHBOMHUC EPIICKUX CPEAHOBEKOBHUX MaHACTUPA, IIOPE M3BaHPEAHUX
nena ¢pUrypaaHOr CIMKapcTBa, CaAp>KHM HEODHMYHO boraT ¥ pasHOBD-
CTaH OpHaMeHTaJ/IHU perieproap. OpHaMEeHT, KaO OCHOBHU AEKOPaTUBHU
eJleMEeHT y JIMKOBHUM YMETHOCTHMaA, Y IIPOCTOPY CPEAHOBEKOBHE Ca-
KpasiHe rpaheBuHe nobHrja CBOje MECTO Yy CKJIOMY CBEYKYITHOT ITporpa-
Ma JeKopaliyje IpkBe. CBaKU [eTab V TOj HeKOpallhjHi OHO je MMask/bh-
BO IIPOMHII/bEH, Y IIPKBEHHM YYeHMa yTeMe/beH H, Kao Takas, Hrpao
je CBOjy yJIory y cTBapary aMOHjeHTa KOjH Tpe6a Ja movyapa JIemoTy U
MIPUCYCTBO DOXKAHCKOL, jep MPaBOC/IABHU XpaM je, TI0 yUehuMa Lipkse,
kyha Boskuja. LleJIOKYTHY CTHKaHH MPOrpaM (HUKIIyCH (dpecaka, moje-
IVHauYHe KOMITO3UIHje 1 OpHAMEHTH), IPKBEHHU MOOMIHjap, MUCTAYHO
OCBET/beIbE LIPKBE, a U CaMa apXUTEKTypa MPOCTOpa IIPaBOCIaBHOT Ky-
IIOJIHOT XpaMa - CBe je OuyIo y Toj yHKIHjH. Kaia ce opHaMEeHTH I10-
CMaTpajy y TAKBOM aMOHjeHTY QHO LITO Ce Ha MPBU IOIVie[ Aa YOUUTH
jecTe BUX0Ba JeKopaTUBHA yJiora. CBOjUM MPUCYCTBOM OHHU 0borahyjy
Y YIIOTIIYIbYjy TJIaBHU CJMKAHU IIporpam IIpkBe. HeKW om BHX ogBa-
jajy mukiyce ¢ppecaka, HEKH Iak YOKBHDY]y 1IocebHO 3HauajHe GLEHE
uinn (ppecko-UKOHE, HEKM yKpalllaBajy M HaIlJlalllaBajy MOBPIIWHE HC-

TYPEHUX apXUTEKTOHCKHUX ejileMeHaTa — IOy T CTy&OBa, ITxIacTapa, 1y-

KOBa - [OK HEKHU YKpallaBajy ofexK/e HaCIMKaHWX JIMUHOCTH U Apyre -

C/IUKaHE TKaHUHE Ha ¢dpeckama. KoJIOPUT UM je )KUB, pa3HOBPCTAH U
YITIaBHOM yCK/IaheH ca ONIITHM TOHa/JTUTETOM KMBOIKCA IpKBe. Me-
hyTuMm, TIopen TakBe, IeKOPATHUBHE YIIOTE, OpHaMeHTPI ca coboM HOCE U - ,'_ »
YMTAB HU3 IIOpyKa ¥ CUMOOIMUKHIX 3HaUeHa, KO]a HHcy Ha HpBPI TIorIen. .

Mé'racbopnan HauyuH 1513pa>1<aBaH,a )e,uHa je on yneqamq_B
IrIMay 1ET
pa’kaBaba y CpelilbeM BeKy. Caer, 10jaBe, nerabajn H,ge1
Kasyjy ¥ objalimapajy Kpo3. cuMmbore u Me:ra ‘Taxo
rpabeBHHa cm\aﬁonnqxn Tymaqeﬁe Kao ka Koc -
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HeoKynaH 60>KaHCKHU IopeliakK, a y CKIaay ca TUM IIOPETKOM je B CBaKU
Jeo IIpKBe A0dKjao cBoje CHMOOIMUKO 3HaUewe. KyIoia 1 HajBUIIIU Ae-
JIOBU I'pabheBUHe IIpencTaBsbaiu cy Hebo, a HajHU Ka 30Ha 3eMJby, I1a Cy

* | CXOOHO TakBOj CUMOOJIMIIH IIPOCTOPA U CJIHKE y XpaMy, Koje Cy B came

Hajuenihe mocemoBasie CjI0jeBUTa 3HaUelha, ModHjajie cBoje MecTo. M ap-
XUTEKTOHCKOM CHUMOOM3MY U CUMOOJIMYKOM TyMauewy (QUTypaTHUX
IpeacTaBa y AocaallllbiM HayUYHHM HCTpa>kKHMBamHMa ITocBehHuBasio
ce OocTa IMa’kie. To ce, Ha’kasocT, He Moxke pehu u 3a opHameHTe. Hhu-
XOBa 3HaUeHa CY jolI YBEK HeJJOBOJbHO UCTpaskeHa. MasiodpojHu pago-
BH, Y KOjMa Ce UCTPa>kKyjy 3Hauera OpHaMeHTa/THUX MOTHBA, [ToKa3a-
JIMCY la OpPHAaMEHTHU UTEKAKO 3aC/Ay>Kyjy Oa UM Ce [MOCBETHU Ma>Kiba.

CuMO0J1H Cy TI0 IIPUPOIM CTBapy BHIIE3HAUHH U Tpaske fla ce Tpara 3a
BHUXOBUM CKPHBEHUM 3HAUEHUMA, [Ia Ce TyMaue. 3HaUekhe HUje caMo
HEIITO BE3aHO 3a caM CHMMOo0/ Beh M HellTo Be3aHO 32 UCKYCTBO OHOT

. Koju riena. CuMboJ1 He objaliibaBa HEIIITO M3 CIIoJ/bAlllker cBeTa Beh oT-
KPHBa U KMEHYje HELITO U3 HALlleT YHyTpallker UCKyCTBa. [IpBodruTHA
3HaYera CHMOO0JIa IMPOTOKOM BpeMeHa Ce MEmajy WM Iajaajy y 3adbo-
paB. IToTpedHO KX je M3HOBA OTKPUBATHU. [la BUCMO OTKPUJIM Koja Cy 3Ha-
Yyerma UMaJiH 3a Hallle CpeJlhbOBEKOBHE IIPETKE MOTPESHO je Aa yI0sKUMO
Hamop U u3ahemMo Ha KpaTKo U3 KyJATYPHOT M MEHTAJHOT aMOHUjeHTa y
KOjeM >KUBHMO. [lejia Koja Cy CTBOPHJIU CPedHhOBEKOBHU JbyAH Opa3 Cy
‘’bXOBE IIPEJICTaBe O CBETY, KOja Ce y BEJIMKOj] MEPH pas3/IHKyje o[ Ipe[-
CTaBe KOjy UMaMO MU, JbyaH 21. BeKa. JlydoKka peTUTHO3HOCT je KapaKTe-
PUCTHUYHA OAJIMKa CPEAKOBEKOBHUX JbYyJW U TO MOPAMO UMATH y BULAY
Za BUCMO pasyMesid Kako Cy OHH IEPLIUIIMPAJIA CBET OKO cede.

- cTpasKuBaibe JINTEPapHOT OpeK/ia OpHAMEHTA/THUX MOTHBA CBAKaKO
je IpBH Kopak Aa oM Ce BbUX0Ba 3HaYera oTKpHIa. KiikeBHe MeTadope
~Koje cpehemo y cpellbOBeKOBHUM CITHCHMa — y CBETOM ITUCMY, KUTH]jH-
Ma CBETHTeba, CIy’KbaMa, IoBe/baMa — KOPECIIOHIUPAjy ca BU3YETHUM

. MeTadopaMa ca dpecaka. Takohe, NCTe OpHaMeHTa/IHe MOTHBE KOje Ha-
- JIa3MMO Ha ()peckamMa, MOKeMo poHah# 1 Ha ¢dacagamMa XpaMoBa, Kao

CTY KOjH j& TIPeTITOCTaB/ha0 MPHUCYCTBO CBETOCTH TE j€ YEeCTO yKpac ofe-
>KIIW ITPOPOKaA U CBETUTEbA, KAao U ofehe Biagapa, a cBe y CKaaay ca je-
BaHheoCcKHUM HuUTaTuMa ,0dyluTe ce, HakJe, Kao u3abpaHuIlly BoXKuju,
cBeTU U JbydsbeHU..." (Koi. 3,12) u ,Jep Koju rof ce y XpHcTa KPCTHUCTE, Y
Xpucta ce odykocre!” (Tan. 3,27). O BUIIE3HAYHOCTU LIBETHUX MOTHBA
roBopu bpojHa MeTtadoprka ¥ CiMOo/IuKa I1Beha U 1iBeTamka Koja je Y Be-
JIMKOj MepH 3acTyIlJbeHa y CpeflhbOBEKOBHMM TEKCTOBUMaA. PasHU iio-

pajiHi MOTHBHM MOTLY IIpe/ICTaB/baTH pajcka Hace/ba y Koje he ce mpa-

BEeIHHUIIN HACEJUTH, aJId TaKohe yKa3WuBaTHU Ha ITOO0KHOCT U >KMBOT Y
BPJIMHU IpaBeIHHKA, KOjU CYITPABH, ITYyT KOjd BOAX Ka TUM Hace/bUMa.
ITa Tako MOHax JIoMeHTHjaH y CBoM JHeny ,»’Kusoill cseitiol Case” 3a Ca-
By Ka’ke Oa je ,Kao MOOpOMHPUCHU KPUH IIpopacTa0 MUPHCHMa IT0DO0-
>KHOCTH", a BeroB caBpeMeHHUK Teomocuje y ,Ciy>kdu ceeuionve CumeoHy
roBopHu Kako je CumeoH Hemama ,Kao myHo/baK CKPOBUTHU ITPOILIBETA0

nourhemeM”. IIBeTHA CHMOOJIHKa HMa 3HAYajHy VJIOTY Y OKBHDPY Cpef-.'

HKOBEKOBHOT KYJITa PEJIUKBH]jaQ, T1a Ce TOUeHhe MUPUCHOT yJba U3 MOIITH-
jy cBEeTHTE/hA CMATPAJ/IO jEMHHUM O K/ByUYHHX ITOKas3are/ba CBETOCTH H
Boxxjer mpucycrBa. Apxuenuckor JaHuiio II FOBODH HaM O TOME Kal 3a
apxyenuckoria ApceHHja y CIy>KOU Kojy MY je CaYMHHO KaxKe ,,CBeTno—
mwhy 50’kaHCTBEHOM OJIEBEH, 6naroyxaH,eM LBeTaan.”

OBuX map IMpUMepa OaTh Cy TEK Ja ou ce HAroBECTHJIO IITA Cy CBe HALIW'
CPE[FbOBEKOBHU MPEHUX MOIJIM BHIETH Y IIapeHHM OpHaMéHTaJIHI/IM

0bIuIlMMa Ha 3uJ0BHMa XpaMOBa, Kao U Ia ou ce YKa3aJio Ha IMyT KO-

juM je rmoTpebHO Aa ce yIyTHMO KaKo OMCMO OTKPHJIM Ta, 32 Hac AaHac,

CKpHMBEHa 3Hayera. NIIUNTaBamke CPENbOBEKOBHUX MHUCAHHUX U3BOPA
IPEAYCIIOB je 32 HIIYUTAaBarbe 3HAYEHa opHaMeHaTa jep cy peu u CH- -

Ka y CpedmheM BEKY OHJIH jeTHO.

© My WIYMWHADAHUM PYKOMHCHMA MM OKBUDHMMA U I103a/iiHAMa MKO-

{ Y k Ha. H:onpom YIIOPE/JHOM aHa/IM30M YOUEHO je [1a Ce HEKH THIIOBH OpHa-

i MeHaTa 110 npaé‘pmy jaB/bajy y ompeheHHM 30HaMa U KOHTEKCTHMA, IITO

0y "asyJe z[a_ce BOZMJIO PauyHa U O BUXOBOM 3Hauemy. Tako, Ha IIPUMep,

aMeHT ' KOMIIOHOBaH OJf POMOOUTHHX 10/ba YHyTap KOJUX Ce Haslase

1 WA qu opoﬂncrﬂ Tj. KPCTOBH, & KOjH j€ Y€CT y CPIICKOj yMeT-
ce jaBba y XHJepapXPI]CKPI BHIITUM TI0JIOKQjUMa U TT0
[y 5KHO ]@Kao O3HaKa 3a Hebecko LIaPCTBO U DOXXKAHCKO :
: epgﬂoﬁma xpaMOBa KOjH y Tonorpa{btKoM ®
gﬁa' BIMe Cy pramaBaHH C/IMKaHH
E-a ce n"y cnﬁKoM JIPYI"QM -Kom:ek _

»
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Colorful little things from Serbia 4,

ABOUT BRAND

The little colorful things, called “Sarenice”(Sarenica-singular), are actu-
ally useful objects decorated with motifs inspired by the ornaments from
the frescoes of Serbian medieval monasteries. Werhave started making
them with the intention to present the beauty and diversity of Serbian
medieval ornamentation. Apart from being beautiful and practical, they
also have the goal to remind us of the richness and longevity of Serbian
cultural heritage. That is why we provided the basic information about
the ornament that served as an inspiration on the very articles and in
more detail on their packaging - in which monastery it was painted,
when the monastery was built, which Serbian ruler or church chief built
it and similar.

ABOUT MATERIALS AND PRODUCTION

The two main materials we make “Sarenice” from are wood and acrylic.
We apply ornaments on them:by using UV direct printing techniques.

Wooden “Sarenice”

For wooden “Sarenice” we use different types of wood which we com-
bine with other materials such as cork, metal, velour, etc. Bookmarkers
- are made of walnut and ash wood, pendants and decorative magnets of
steamed beech, while glass coasters are made from waterproof birch
plywood with a cork base - which ensures the longevity of the pads and
the durability of the ornamental colors that decorate it. We made sure
that the texture of wood on all wooden Sarenicas is visible and palpable,
which gives them special charm.
We pack them in the packaging made from recycled kraft paper with a
burlap attachment which cevers the bottom of the box. Each box contains
a short story about the Serbian monastery on whose walls the ornament
is painted and which is presented on the “Sarenica” inside the box.

L}

Acrylic “Sarenice”

Our second choice regarding the material for making “Sarenice” was
acrylic glass because of its physical-mechanical and aesthetic proper-
ties. Acrylic glass is llghtwelght with a smooth shiny texture and re-
'sistant to fracture. Also being colorless and with a high degree of light
transmission - which gives it the transparency of the finest optical glass
- - have enabled the colors of Saremce to shine in their full glory.

For the acrylic “Sarenice”, we have selected a package of white paper,
dominated by the colors of the Serbian flag, as well as the bottom of the
box coated with a felt of the same colors. The story of the great Serbian
secular and spiritual leaders and their endowments has found its place
here as well.

ABOUT ORNAMENTS

The wall painting of Serbian medieval monasteries, among the extra-
ordinary works of figural painting, contains an unusually rich and va-
ried,ornamental repertoire. Ornament, as the basic decorative element
in fine arts, finds its place within the entire program of church deco-
ration in the area of medieval sacral building. Every detail in that de-
coration was carefully thought out, based on church teachings and as
such, it played its role in creating the environment that should conjure
up the beauty and presence of the divine, because the Orthodox temple,
according to the teachings of the Church, is the house of God. The en-
tire painting program (cycles of frescoes, individual compositions and
ornaments), church mobilier; mystic lighting of the church and the very
architecture of the Orthodox dome temple served for that purpose. When
the ornaments are observed in such an environment, their decorative
role is what we notice at first glance. With their presence, they enrich
and complete the main picture program of the church. Some of them
separate the cycles of frescoes, some are framed by particularly import-
ant scenes or frescoes, and.some decorate and emphasize the surfaces .
of exterior architectural elements - such as pillars, pilasters, arches -
while some decorate the garments of painted figures and other painted
fabrics on frescoes. Their color is alive, diverse and largely aligned with
the overall tonality of the church paintings. However, in addition to such
a decorative role, ornaments carry a whole series of messages and sym-
bolic meanings which are not visible at first sight- at least not for the
man of today.

The metaphorical way of expression is one of the striking features of me-
dieval people and is visible in all forms of artistic expression in the Mi-
ddle ages. The world, occurrences, events and ideas are often displayed

. and explained through symbols and metaphors. Thus the church build-

ing is symbolically interpreted as a painting of the Cosmos. The entire

. divine order is reflected in it and in accordance with this order every part- b

of the church was given its symbolic meanlng The dome and the mghest
parts of the building represented the Heaven and the lowest zone t];re
Earth and the pa1nt1ngs in the temple wh1ch themselves mpst ofte1‘1' 5
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sessed layered meanings gained their place according to such a symbo-
lism of space. Both the architectural symbolism and the symbolic inter-
pretation of figural performances gained much attention in the previous

. scientific researches. Unfortunately, this cannot be said for ornaments.
Their meanings are still insufficiently explored. Only a few papers, in
which the meanings of ornamental motifs are explored, have shown that
ornaments are highly deserving attention.

The symbols are by its nature ambiguous and their hidden meanings and
interpretation should be searched for. Meaning is not only related to the
symbol itself but also to the experience of the one who sees it. The sym-
bol does not explain.something from the outside world but reveals and
names something from our inner experience. The original meanings of
the symbols of the time have changed or fallen into oblivion. They need
to be rediscovered. In order to find out what the meanings were for our

~ medieval ancestors, we need to make an effort and come out briefly from
the cultural and mental environment in which we live. The works creat-
ed by medieval people reflect their perceptions of the-world which differ
greatly from the idea that the people of the 21st century have. Deep re-
ligiousness is a characteristic feature of medieval people and we must
bear it in mind if we want to understand how they perceived the world
around them.

‘The research of the literary origin of ornamental motifs is certainly the
first step to reveal their meanings. The literary metaphors we encounter
in medieval writings-in the Holy Bible, in the saints’ biographies, in the
services, in the minuiments-correspond with the visual metaphors of the

frescoes. Also the same ornamental motifs that we find on frescoes can
also be found on the fagades of temples as well as in illuminated manu-
_scripts or frames and in the backgrounds of icons. By their comparatlve
analy51s itis noticed that some types of ornaments usually occur in cer-
tain zones and contexts which indicates that it was also their significance

- which was taken care of . Thus, for example, an ornament composed of -

~ rhomboidal f1e1ds within which lilies or four-leaves (crosses) are found,
. which is common in Serbian art, usually appears in hierarchical higher
positions and in all likelihood served as a sign for the Heavenly Empire

* &
ol

- and divine presence. We can find it on the vaults of temples which topo-

oo

ey

¥ gi"gphlcally represent the symbol of the sky where it used to decorate the
qzyt‘h‘rones of the Christ and the Vlrgln and it also appears in every other

and saints- all of it in ha.rmony wlth the Gospel

s of the Prﬂphets
Mﬁaﬁ efore, as the chosen ones of God .. " (Colossians

W P _.i-_z‘?. : g 2SI

~ context that assmgmed the presence of holiness and it often decorated the

er 'bfiﬁtlzed to Christ have clothed your- -

Numerous metaphors and symbols of flowers and blooms which are la-
rgely represented in medieval texts, speak of the diversity of floral mo-
tifs. Various floral motives can represent paradise which the righteous
will inhabit but also point to piety and life in the virtue of the righteous,
the right path leading to these settlements. So in his “Life of St. Sava”, the
monk Domentijan says for him “...as a good-smelling lilly he is impreg-
nated with the scents of sanctlmony and his contemporary, the monk
Teodosue in the “Service to the holy Simeon”, says that Simeon Nemanja

. as.a hidden bud has blossomed with fastlng Flowering symbolism
plays an important role in the medieval cult of relics so the dispensing of
fragrant oil from the saint’s relics was considered one of the key indica-
tors of holiness and God’s presence. Archbishop Danilo II tells us about
it when he says for Archbishop Arsenije: “...dressed with divine light,
blossomed with divine scent”, in his work written for him.

These two examples are given only to indicate what all our medieval

ancestors could see in colorful ornamental forms on the walls of the tem-

ples as well as to point out the way that we need to go in order to reveal

the meaning hidden for us today. Searching for medieval written sources
is a prerequisite for reading ornaments because the word and image in
the Middle Ages were the same. . -
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Bosko Popovié

Art historian

~ Graphic designer
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